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Set in 19 idon; struggling oil painter Samuel Greenhouse
accidentally turns to murder to become successful.
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Ee hen the wm;nan laughs
at one of his paintings, klll her in nzy an ad ¢ e
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Panicked, he gets r he : odyl and the painting, ,attempting to shake of f'the awful memory of
what happened. It

. o (1 o OWhere. » Jo Ml ¢ , b g ' bllng debts,
he seeks solace in a k of whiskey g a woman cks uj -.
e

sqveral days later when 1’;15‘ laalntlng,is discovered and hailed as a
great work o,f axtt that he ks he might become famo‘us affer all.

And so hls ]ourney begins, his ]}tl.l‘sult of subjects, hls klllmg of them, lus palntmg of them, and
slowly, fame and fortune awaits. But as his brother, Max, slowly starts to piece together the random

threads, and Samuel’s killing gets out of control, he slowly begins to lose his mind and soul’...




. Vera(V) | Greenhouse

Sammy, and llkes‘artlsts that take nsks.' She likes to ‘vsee women “bu'tﬂhldes 1tAbecause 1t’s not soc1ally

acceptable. Has aristocratic roots and never wants for money or comforts.

Sid(Scurvy) Feaver

is Samuels friend from the navy. He was discharged early for scurvy, and the nickname stuck.
Turned to profiteering in the war, cigarettes, food, alcohol, you name it. Still does it on the side, but
now deals in stolen goods. A wide boy with a lot of connections, including the black shirts .
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vor drama - scary, thrilling and
1chael Powell, and Stanley Kubrick. It
 obses art, murder, madness, commerce,
X; tlStS will go to be famous.

9 oes he conform to the zeitgeist of the

. ithing new? Does the means justify the

| presenta ional? Does it matter if we hurt people in
% o we need art in tough times? And if so, what kind of art?
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} EE irbu&-ﬁ’éut the course of the film, we want to ask the question, how far is too

far for an artist to go, in pursuit of truth, beauty and the human condition?
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n act of accidental killing, but the
g, the de d from the artistic community, and
ine simply e’comes too much to resist.

this moral dll‘emina because he is not killing for
ychological defaultg but out of a desperate need to

d as __t_m}.e  passes, to have a place in history.

In that sense, ust play up the tragedy in his pursuit Samuel is also from
a wealthy Jewish family, and his mother died in a concentration camp while
his father escaped, taking with him his sons Samuel and ius brother Max.

This element of historical horror is part of Samuel, and in a sense, it becomes
his life’s destiny and subconscious desire.
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In my version the hudes will become b 00¢ Y, disturbing an ith a
danger. Along with Francis Bacon, Frank Auherbach, and many it wi
illuminate this shabby time in and around Soho and inner city London, full
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The fog and.sm;alse combinéd‘ig 0 a rolling, thi laye

In our film, I will have the smog lasting up to a month in order to build up the tension of mystery and
suspense. London will become ghostly, sickly, almost diseased.

The fog will set the tone for the characters actions. London will also be a city of the mind. Its atmosphere

must mirror our protagonists state of being, and the soul of a nation reeling from the effects of war. In that
sense, the world he sees, and we see, will be magic realist, heightened, and fantastic in its presentation.



COATS.

In the 1950’s, art was in a tra
Garde of Picasso, Matisse an
sought to move away from s

Pollock, de Kooning, and Rot
many English painters soug

ere begir
opy or at fon the

Only a few bold painters did not, among the Ch tis on and Freud:

In my film, Samuel tries to become an abstrac E ainté L ]ump dn the dwagon
so to speak, but hi: nea ot in it. Through his murders, he seeks to create
somethmg v1bran c. nd new, so his paintings become a mixture of Walter

ure Lucien Freud, distufbing, offbeat, xealist.
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The murders in the film w1ll b{ rticularly gruesomeée. As Samuel begins his descent into
madness and obsession, the i r ers he commits gradually become more horrific and
more daring. With each new.bdy, his thirst for blood increases, until he is dissecting
them, experimenting on them, and arranging them in macabre ways to feed his art.

This extremity must never be enough for Samuel. Like an addiction, he must keep
doing it to fill the void, his appetite for success too great to stop. The murders
themselves will vary from exercises in suspense to look away horror, as we witness
the depravity of someone who knows no boundaries, answering only to himself.




much like a paintbrush itself.
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" between llght and dak The film will be in color, and utilise he 1.85:1 aspect ratio.



Music in Fat Over Lean will be unashamedly classical. Utilising strings such as the
violin, cello and bass, it must swoon and soar, with a dark edge, making you feel
uneasy and unsettled. It must be as thunderous as the passion inside our protagonist,
eager to create, and willing to murder in order to be original and successful.

Inspired by the aching strings of Alexandre Desplat, John Barry, Bernard Hermann and
Gabriel Yared, it must also evoke a curious mixture of tenderness and danger. Not only must it
be thrilling and suspenseful, it must also be quiet and melancholy, for it is the small, intimate
moments between characters that truly make a film sing and be heard inside your soul.
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‘The Lodger’ Dir. Alfred
Hitchcock 1927

THE LODG

‘Peeping Tom’ Dir.
Michael Powell 1960

| CARL BOEHM

| MOIRA SHEARER
ANNA MASSEY
MAXINE AUDLEY

SUITABLE §
ONLY FOR
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IN EASTMAN COLOUR

Original Story and Screenplay by LEO MARKS
Produced and Directed by MICHAEL POWELL

‘The Shining’ Dir.
Stanley Kubrick 1980

« AStanley Kubrick Film

‘Perfume’Dir. Tom
Twyker 2006

ATOM TYKWER 1z A BERND ECHINGER proDUCTION

Perfume

THE STORY~"OF A MURDERER

ROM THE NOVEL BY PATRICK SUSKIND




